Chamber Music

Sunday, March 13, 2011 « 3:00 PM
First Free Methodist Church

Members of Orchestra Seattle

BELA BARTOK (1881-1945)
Duos for Two Violins, Sz. 98

Binkodds (Sorrow)

Rutén kolomejka (Ruthenian Dance)

Arab dal (Arabian Song)

Forgatés (Rumanian Whirling Dance)

Pizzicato

“Erdélyi” tanc (Transylvanian Dance: “Ardeliana” )

Stephen Provine, violin * Fritz Klein, violin
JOHANNES BRAHMS (1833-1897)
Trio for Violin, Horn and Piano in Eb Major, Op. 40
Scherzo: Allegro—Molto meno allegro—Allegro

Manchung Ho, violin « Laurie Heidt, horn « Lisa Michele Lewis, piano

HUGO WOLF (1860-1903)
Intermezzo for String Quartet in Eb Major

Fritz Klein, violin « Stephen Provine, violin « Katherine McWilliams, viola « Matthew Wyant, cello

—Intermission—

GEORG FRIDERIC HANDEL (1685-1759) AMERICAN HANDEL FESTIVAL IN SEATTLE
Concerto Grosso in F Major, Op. 6, No. 2 www.americanhandelfestival.org

Andante larghetto
Allegro

Largo

Allegro ma non troppo

Fritz Klein, violin « Stephen Provine, violin - Matthew Wyant, cello - Robert Kechley, harpsichord
Susan Beals, Stephen Hegg, Manchung Ho, Theo Schaad, Janet Showalter, violin « Katherine McWilliams,
Genevieve Schaad, Karoline Vass, viola « Katie Sauter Messick, cello « Steven Messick, bass

WOLFGANG AMADE MOZART (1756-1791)
Serenade in C Minor, K. 388

Allegro

Andante

Menuetto in canone—Trio in canone al rovescio
Allegro

David Barnes, oboe * John Dimond, oboe ¢ Alan Lawrence, clarinet » Steven Noffsinger, clarinet
Barney Blough, horn ¢ Jim Hendrickson, horn « Judith Lawrence, bassoon « Jeff Eldridge, bassoon

Please disable cell phones and other electronics. The use of cameras and recording devices is not permitted during the performance.

Orchestra Seattle « Seattle Chamber Singers « George Shangrow, founder
PO Box 15825, Seattle WA 98115 « 206-682-5208 * www.0sscs.org



Program Notes

Béla Bart6k
Duos for Two Violins, Sz. 98

Béla Viktor Janos Bartdk was born in the Hungarian town
of Nagyszentmiklos (now part of Romania) on March 25, 1881,
and died in New York on September 26, 1945. He composed his
44 Duos for Two Violins in 1931.

In 1931, the German violinist and educator Erich
Doflein asked several composers to provide violin duets
for The Doflein Method for Violin. Doflein must have been
very persuasive: he received contributions from Paul Hin-
demith and Carl Orff as well as from Barték. Bart6k ini-
tially sent a “Transylvanian Dance,” but Doflein requested
something easier. Bartok kept submitting easier and eas-
ier duets until Doflein had what he needed. By September
1931, Bartok had written 44 duets, which he subsequently
published in four volumes, arranged in order from easiest
to most difficult—generally in the reverse order in which
he composed them. While consulting with violinist Zoltan
Szekély about the easiest ones, he suggested they play them
together. Bartok himself was not a violinist, so he would
certainly play like a beginner, but he told Szekély to play
holding his violin with his right hand and bowing with his
left, so that he too could simulate the playing of a novice.

Although written for pedagogical purposes, these
miniature gems are more than worthy of concert perfor-
mance. Most are quite brief, with many less than a minute
in duration. They are greatly influenced by Bartdk’s years of
research on folk music (42 of the 44 are based on actual folk
songs and dances) and demonstrate the composer’s pro-
found mastery of writing for strings, which is so apparent
in his six string quartets. The selections on today’s concert
were chosen for their variety, including two of the more
emotional duets along with some lively dances.

Johannes Brahms
Trio for Violin, Horn and Piano in Eb Major, Op. 40

Brahms was born in Hamburg on May 7, 1833, and died in
Vienna on April 3, 1887. He composed his trio for violin, horn
and piano around May 1865. Brahms played piano in the work’s
premiere in Ziirich on November 28 of that year.

Only a few works exist for the unusual combination of
violin, horn and piano—mnearly all inspired by Johannes
Brahms’ 1865 trio, which stands firmly above the rest.
Brahms composed his trio in the immediate aftermath of
his mother’s death (an event that affected him deeply, also
inspiring A German Requiem). The composer’s father had
been a horn player, and Brahms had also tried his hand at
the instrument as a youngster. He conceived his trio for the
natural (valveless) horn, even though the valved version of
the instrument was coming into vogue at the time.

While Brahms’ Op. 40 is in four movements, this after-
noon we hear the second, a scherzo inspired by the hunting-
horn origins of the featured instrument and in part by the
German drinking song “Es zogen drei Burschen wohl {iber
den Rhein” (“There Went Three Lads Over the Rhine”). It

begins cheerily in a fast 3 tempo in the work’s home key of
Eb major, with a brief sojourn in the remote harmonic terri-
tory of B major. The tempo slows somewhat for a central
trio section in the rare key of Ab minor (with seven flats!)
before repeating the scherzo section.

Hugo Wolf
Intermezzo for String Quartet in Eb Major

Hugo Philipp Jakob Wolf was born in Windischgritz (in
the Austrian province of Lower Styria, now part of Slovenia) on
March 13, 1860, and died in Vienna on February 22, 1903. A
sketch of the opening theme of his Intermezzo for string quartet
is dated June 3, 1882, but the most concentrated period of compo-
sition began during April 1886, continuing through a summer
holiday in Murau, Austria, with the finished manuscript dated
October 1, 1886.

Today Hugo Wolf is remembered largely for his lieder,
which he composed during bouts of creativity interrupted
by extended periods of inactivity—a result of the manic de-
pression that plagued him for most of his relatively short
life, leading to a suicide attempt and commitment to a men-
tal institution. His lesser-known compositions include the
1885 tone poem Penthesilea, six works for chorus and orches-
tra, and three operas, only one of which he completed—Der
Corregidor (1895), based upon the same source material as
Manuel de Falla’s Three-Cornered Hat ballet.

Wolf’s temperament was generally gloomy or angry,
but his two short works for string quartet are remarkably
cheerful. The better known of these is the sunny Italian
Serenade of 1887 (later reworked as a piece for small orches-
tra), but during the previous year he completed the rarely
performed Intermezzo, which he initially called a Humorous
Intermezzo.

During these years, Wolf worked as a music critic for Vi-
enna’s Salonblatt, in which he regularly praised Richard Wag-
ner to the skies and attacked Johannes Brahms mercilessly.
Wolf had been mortally offended some years earlier when
he attempted to study composition with Brahms, who had
brushed him off with a suggestion that he study with one
of Brahms’ students. Wolf’s subsequent criticism is so over-
the-top that it remains a source of great amusement: “The
retrograde movement of Brahms’ production is striking,” he
wrote about the great composer’s Symphony No. 4. “True,
he could never rise above the mediocre; but such nothing-
ness, hollowness, such mousy obsequiousness. .. had never
yet been revealed so alarmingly.”

Amazingly, Wolf penned that ridiculous outburst while
working on the gently humorous Intermezzo. The humor is
sometimes of the sort that we have come to know from Peter
Schickele (in his guise as P.D.Q. Bach): unexpected modu-
lations or dynamic changes, phrases that seem to continue
much too long, etc. Of course, these were all techniques
Haydn used a century earlier, but humor was not so com-
mon in music of the late 19th century. The other aspect of
Wolf’s Intermezzo worthy of note is its chromaticism: sev-
eral passages stretch tonality almost to the breaking point,
anticipating late Mahler by more than a decade.



Georg Frideric Handel
Concerto Grosso in F Major, Op. 6, No. 2 (HWYV 320)
Handel was born in Halle, Germany, on February 23, 1685,
and died in London on April 14, 1759. The 12 concerti of his
Op. 6 were composed in just over a month, in a single burst of
energy during the fall of 1739; Handel completed work on this F
major concerto on October 4. The work is scored for a concertino
consisting of two violins and cello, string orchestra and continuo.
At the end of his life, the Italian composer Arcangelo
Corelli prepared his classic set of 12 concerti grossi for pub-
lication; they appeared in 1714, shortly after Corelli’s death,
as his Op. 6. Each of these works was scored for strings,
with solo parts for two violins and a cello. In 1739, Handel
implicitly paid tribute to Corelli with his own great set of
12 concerti, also Op. 6. While Corelli refined his concerti
through years of performances, Handel produced his set
in about five weeks: either Handel’s muse was particularly
strong, or his creditors especially anxious to be paid!
Handel was able to work so quickly in part because
several of the concerto movements were recycled from com-
positions for other forces (and in some cases from music by
other composers). Handel’s publisher sold the set of 12 con-
certi by subscription for a fee of two guineas, attracting over
100 interested musicians and members of the aristocracy.
Following Corelli’s example, Handel employed a con-
certino group of two violins and a cello in the bulk of his
own Op. 6 set (the one exception being the seventh con-
certo). He had originally conceived the F major concerto as
a six-movement work, but shifted two of them—the original
second movement (a minor-key fugue) and a concluding
gigue—to other entries in Op. 6; the remaining four alternate
slow and fast tempi. The last movement opens with a four-
part fugue (derived from the chorus “Now the Proud Insult-
ing Foe” from Handel’s 1733 oratorio Deborah), followed by
a more sedate second theme that returns as counterpoint to
the fugue theme to close the work.

Wolfgang Amade Mozart
Serenade in C Minor, K. 388

Joannes Chrisostomus Wolfgang Gottlieb Mozart was born
in Salzburg on January 27, 1756, and died on December 5, 1791,
in Vienna. He began calling himself Wolfgango Amadeo around
1770 and Wolfgang Amade in 1777. His K. 388 Serenade, scored
for pairs of oboes, clarinets, horns and bassoons, dates from late
1782 or early 1783.

Like so many other Viennese composers of his day,
Mozart wrote numerous works for harmonie ensemble (gen-
erally pairs of oboes, clarinets, horns and bassoons, some-
times augmented by a string bass or contrabassoon). Typ-
ically intended as background music for outdoor events,
the repertoire for these small wind bands often included
arrangements of popular opera and ballet music alongside
original works variously dubbed serenades, divertimenti,
cassations and partitas (usually consisting of a longer open-
ing movement followed by several short dance movements).

With his K. 388 Serenade, Mozart transcended the ori-
gins of the genre, essentially creating a symphony for eight

wind instruments, the musical substance of which rivals his
greatest compositions for full orchestra. Unlike Mozart’s
other two large-scale wind serenades—the “Gran Partita,”
K. 361, and the Serenade in Eb Major, K. 375—the Serenade
in C Minor is unusual not only for its minor key (rare even
among Mozart’s symphonies and concerti) but also for the
fact that it follows the standard four-movement symphonic
structure rather than consisting of the five (or more) move-
ments customary to serenades.

A Sturm und Drang opening movement in traditional
sonata-allegro form is followed by a gentler Andante in
and Eb major. Mozart shows off his contrapuntal skills in
the third movement, which recalls the corresponding move-
ment of his stormy Symphony No. 40 in G Minor, K. 550,
composed around the same time: here the minuet (in C mi-
nor) sports a canon in which the second voice follows the
first by one (quick) bar, and the trio (in C major) is a double
reverse canon for oboes and bassoons, with each voice an
inversion of the preceding one.

The theme-and-variations finale allows various instru-
ments to shine in turn, largely maintaining the opening
minor key until a coda brings the work to a sprightly con-
clusion in C major.

—Fritz Klein and Jeff Eldridge

OSSCS 2010-2011 Season

St. Matthew Passion
Palm Sunday, April 17, 2011 * 3:00 PM

Hans-Jiirgen Schnoor, conductor

Wesley Rogers, Evangelist

Erik Anstine, Jesus

Jessica Robins-Milanese, soprano

Melissa Plagemann, alto

Stephen Wall, tenor

Charles Robert Stephens, baritone
Columbia Choirs e Steve Stevens, director

J.S. Bach St. Matthew Passion, BWV 244

Season Finale
Sunday, May 15, 2011 e 3:00 PM

Darko Butorac, conductor

Ronald Patterson, violin
Catherine Haight, soprano
Kathryn Weld, alto

Gerald Sams, tenor

Charles Robert Stephens, baritone

Verdi Opera Choruses

Sams Childhood’s Moon WORLD PREMIERE
Bruch Violin Concerto No. 1 in G Minor, Op. 26
Schumann Symphony No. 3 in Eb (“Rhenish”)

All concerts at First Free Methodist Church. Advance tickets at
www . osscs . org or by phone at 1-800-838-3006.



OSSCS Supporters

Maestro’s Circle
[$10,000 or more]
Barbara & Eugene Kidder

Composer’s Circle
[$5,000-59,999]

Gerald & Betty Kechley
Allen & Christine Rickert

AO | BARTS

YEARS CULTURAL AFFAIRS

Concerto Circle
[$2,500-$4,999]
Jane Blackwell
Patrick McDonald
Liesel van Cleeff
David Zapolsky

4

CULTURE

KING COUNTY LODGING TAX

Cadenza Circle
[$1,000-$2,499]
Anonymous

Beatrice Dolf

Dean & Bette Drescher
Dean Druggé

Nancy Lewis

Edythe & H.J. Lurie, MD
Dennis & Jean Moore
Terry & Karin Rogers
George Wallerstein

Vivace

[$500-$9991]

Martha Clatterbaugh &
Michael ]. Moody

Crissa Cugini

William & Dena Lee Cumming

Deanna & Craig Fryhle

Harper D. Hawkins

Ellen Kaisse & Gary Roberts

Stephen & Mary Keeler

Fritz Klein

Daniel Lee

Mark Lutz

May Family Foundation

Steven & Katie Sauter Messick

David & Susan Dunn Ovens

Kenneth & Elizabeth Robertson

Murl Sanders & Janet Hesslein

Hans & Lyn Sauter

Nancy Shasteen

Janet & Michael Showalter
Alexander & Jane Stevens
Ann Thompson

David & Reba Utevsky
Jay & Becky White

Janet Young

Presto
[$250-$499]
Tom & Barb Anderson
Elizabeth Boyle
Charles Bretz
Greg Canova & Barbara Linde
Ronald & Merrie Carson
Michael & Patricia Clarke
Carl Corbin & Barbara Sage
Alex & Norma Cugini
Per Curtiss
John Edwards
Nancy Ellison
Phillip Gladfelter
Ansgar & Anne Grosse-Wilde
Alice Gu & Zuyi Chen
Susan Herring
David & Candace Holmes
Elizabeth Kennedy &

Robert Kechley
Jill & Arnold Kraakmo
William & Ruth Kratzke
Jon Lange
Judith & Alan Lawrence
Theodora Letz & Paul Blinzer
Julie Lutz
Gary & Barbara Messick
Tom Nesbitt
Darrell & Sue Newman
Stephen Provine & Jennifer Caine
Gustav & Claire Raaum
Margaret Ridgeway
Theo Schaad &

Barbara Schaad-Lamphere
Gary Sheridan
Geralyn Shreve
Jeff & Melissa Thirloway
Pieter & Tjitske van der Meulen
James van Zee
Harry & Jean Vye
Matthew Wyant & Bonnie Light

Allegro

[$100-$249]

Sharon & André Agnew
Alfred & Joan Andenes
Rebecca Anderson
Rosann Benedict

Isaiah & Debbie Bier
David & Inez Boyle
Stephen Brady & Judith Cohen
David & Julia Brewer
James & Diane Brinson

The above list includes gifts received between November 1, 2009, and
March 7, 2011. Orchestra Seattle and the Seattle Chamber Singers rely
upon support from you, our loyal listeners, to continue our mission
of bringing great music to life. Contributions to OSSCS, a non-profit
501(c)3 arts organization, are fully tax-deductible. Please see a volunteer
in the lobby this afternoon, visit our Web site at WWw.0sscs.org or
call 206-682-5208 to make a donation or learn more about supporting
Orchestra Seattle and the Seattle Chamber Singers.

Colleen Childs

Michael Davidson &
Patricia Johnson

Kyla DeRemer

Polly Detels & Charles Embry

Nancy Dilworth

Mary Virginia Dombrowski

Daniel & Kathleen Dow

Doug & Dana Durasoff

Susan Dyer

Ann Erickson

Lucinda & Wallace Freece

Bijan & Shanaz Ghatan

Fay Griffin

Donald & Rebecca Gurka

Jo Hansen

James & Florence Harris

Alexandra Heron

Charlotte Hood

Rena Ilumin & Thomas Roth

Pamela & Zeljko Ivezic¢

Jessie Johanson

Sylvia Johnson & Norman Lundin

Dysa Kafoury

Olga Klein

Lorelette & Walter Knowles

Theodore & Pam Kummert

David & Peggy Kurtz

Frances Kwapil

Gerald & Barbara Laughlin

Nancy Lawton & Steve Fury

Hubert Locke

Timothy Lunde

Bob & Eileen Lusk

Lila Woodruff May

Pamela McPeek

John Morgan

Howard Morrill

Christine Moss

Linda Paros

Marian Patterson

Jocelyn Phillips

Chad & Ferne Pierce

Steven Poteet & Ann Kao

Joann Ribiero

Eric & Karen Richter

Annie Roberts

Randy & Willa Rohwer

John & Ruth Rugh

Roger & Mary Sackett

Richard & Mary Schimmelbusch

Joan Scott

Charles Simrell & Deborah Giles

Albert & Sandra Smith

Tom & Karen Stephenson

Andy Studebaker

Dale & Arlene Swanson

Valerie Ann Taylor

David & Pat Vetterlein

Petra Walker

Ellen & James Wallace

Anthony & Roselee Warren
Douglas & Ingrid Welti

Rob & Lorraine Weltzein
Daniel & Genevieve Winkler
Douglas & Susan Woods
Wilson & Barbara Wyant

Piano

[$50-$991]

Anonymous (2)

Hilary Anderson

David Atcheson

Susan & Hallock Beals
Janet Bowersox

Linda Joy Brent

Pamela Cahn & Robert Hsu
Richard & Elaine Carpenter
David & Jane Cottrell
William & Helen Dahlberg
Yousif Farjo

David & Irene Fisher

Ron & Cathy Haight

Laurie Heidt & Joseph Jimenez
Ken Johnson

Carolyn Krall

Louise Larson

Crystol Lee

Bill Levey

Gwenn Maxfield

Dennis Neuzil

Gary Oules

Ellen Smith

Pamela Tharl

Slosson Viau

Nancy & Jerry Worsham
Esther Wu

Rick Wyckoff & Carol Judge
Xu Yi

Gregory & Martha Yuckert

Gifts in Honor of

Jane Blackwell

Robert Kechley

Marcus Kidder

The Reunification of Germany
Roupen Shakarian

Liesel van Cleeff

In Memoriam

The Parents of Michael Clarke
Karen M. Fant

Rev. Julie Diersen Koch

Peter Niiler

Marjorie Oules

George Shangrow

Ann Kafoury Tremaine

Irene White

Sponsorship
German Embassy
Lakeside Milam

Save the date for the annual OSSCS auction!
Maytime Revels
Sunday, May 1, 2011 « 12:00-4:00 p.m.
Nile Country Club and Golf Course
6601 244th St. SW « Mountlake Terrace
Please call 206-682-5208 or e-mail
medill@osscs.org to obtain an invitation.




